Permanent Painting

CHAPTER II

THE PIGMENTS  USED  BY THE ANCIENTS

THE permanence of the old painting's is entirely,
due to the fact that the painters had very few
pigments to work with, and practically all of
them were native earths which were in many instances
exceedingly brilliant. The lapis lazuli which is the
same thing as our ultramarine blue of to-day occurs
in nature, and varies in shade from a greenish sky
blue to a dark ultramarine. The selection of various
shades of this most permanent pigment gave to all
the painters 'who used it a blue which has not been
surpassed.

For the yellow pigments there were ample yellow
earths in the form of ochre and sienna, which while
not very brilliant "were sufficiently bright for all pur-
poses.

The white effect about the gesso paintings was pro-
duced by whiting and gypsum, and as 'white lead was
known 400 B. C., either as an artificial product or as
a mineral known as cerusite which is a native car-
bonate of lead, the use of this pigment was well known
and largely practiced, although its defects were noted
by nearly every one of the early writers.
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